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68. View  in L’Arrica,—by Cropsey.-i—-‘

A bad sketch. ‘
69. Marriage of Washington,—by J. B.

Stearns.—There is no artist. who strives

more to excel than Mr. S.- Every part is

~painted with the greatest accuracy, and
much pains taken with all the properties.
This picture evinces particular in the selec-
tion of costume, draperies, &c.; and if Mr.
Stearns ~would infuse more poetry, more
unit —something that would make his
figures all seem interested in the subject
in which they are actors, his pictures would
be grand. His love of truthful delineation
draws the mind too often from the senti-
ment of the picture, and therefore his
figures sometimes seem isolated from each
other, without a connection whatever.
We hope Mr. S. will take our remarks

kindly, for really we consider him one of

the very-best artists in our country.

70. Girls at a Fountain, — by Mrs.
Dassel.—A well painted picture. We re-
gret she did not leave the lady leanmng on
the shoulder of the other out of the picture,
or have placed her more in the back ground.

. It will look as if they had taken the posz-

ion to be painted.

71. The Ravine,—by Kensett.—One of
the best Mr. K. has in the rooms. We
would like to own such a picture.

72. A well paintéd Natural Fruit piece,
—by Grube. Our mouth waters.

73. Kauterskill Falls,—G. W. Casilear.
This we regard as a good picture, and were
it hung lower, would command attention.

74. Tom Thumb, defending his sweet-
heart from a toad, mic}z, snails, and other
things, as the catalogue declares. These
articles enumerated are certainly all in the

7 pictgfe, but Mr. Thumb does not appear

to be making much of an effort to protect
his mistress.” Thefe is no action whatever
in the figures. The picture, showever, fs
a whole, is well pamted It is by G. H.
Brueskner. '
75. Dogberry and Verges. — Mr. May

unever before told a story so badly as he has

Lt

by Leutze.—We have seen many of

‘mind of taste, is painfully vulgar,

done in this pictﬁre.,"We defy any. ongas
even imagine what is intended to be rey
sented. The picture is artistically f
duced, and, setting aside the story, is gog I
but as a composition—that is, asa valua '
composition—bad. e

76. Cmderella,——by Rutherford.—W 3.
painted, although in imitation of old
ters, which we think are affected and
:taste. The story, like No. 75, isinot
told.

77. The Knight of Saynand the Gno

L’s. pictures, but for truth in color
drawing-—the delineating of the ideal
perféct beauty—this picture stands
masterpiece of all. If éne had never heg
the story, he could invent one from the
ture, that could not differ from the orf
nal. This is decidedly the most spiri
most pleasing, and best painting in the
hibition.

78. Little Falls, N. J., by W. R. Mi
—Mr. M. paints well, but everything |
¢oo hard. He has norne of that fault in
water-color pieces. There he is, all
nessand harmony. He should confine h
self to that branch, where there isno d
of his arising to excellence. *

80. Road to the River,—C. P. Cranc
Mr. Cranch is one of the few artists
has returned to this country from study
the paintings of Europe, and showed #
benefit by his visit abroad. Mr. C's.
scape is among the bestin the collect
and stood- the test well at the last exhibi
of the 1\’alion’ll Academy of Design,

Your sketch is good, but you are tco g
an artist to allow a sketch of yours to
exhibited. ’ ] :
82. Scotch Piper,—A Chappel. —T
picture, representing a piper playing w
theJandlord of the house is dancing to
tune, is truthfully painted. The figtjpr
drawn to life; but the thle scene, 10
S



